«Ckpsaoun!
Janomuume mo umsaly

K 150-1eTHio co aHs poxKaeHus
A.H. CkpsaoOuna

"Scriabin!
Remember that name!"”

The exhibition is dedicated
to the 150th anniversary of A.N. Scriabin



1 5 O JeT Ha3al, B poXKIeCTBEHCKYI0 Houb B Mup npumeén Anekcanap CKPABUH —
KOMIIO3UTOP, MHAHUCT, (huinocod, ModT, BOCIPUHMMABIINIT KaK €IUHOE IeJI0€
MY3bIKY, CBET H IIBET.

My ObLIa OTBEAEHA HE CIIMILNKOM OOJTasl, HO OYEHb HACBIILIECHHA U SIpKasl >KN3Hb,
O KOTOPOM MBI ITOIIBITAEMCY pacCKa3aTb Ha HaIllE BHICTABKE.

OTKprBaeT €€ KpaTK1Ui paccka3 o ceMbe CkpsgsOnHa. KoMmmo3uTop paHO HOTEPSII
MaTh U PEIKO BUJEJICSI C OTLIOM, 1 BCE XK€ €T0 JETCTBO ObLJIO CYACTJIMBBIM.

MBI TaKzKe ITO3HAKOMUM BaC C BBIIAIOIINMUCS My3bIKaHTaMH-IIeJaroraMu, y KOTO-
PBIX TTOCYACTIUBWIIOCH 3aHUMAaThC AnekcaHapy Hukonaesnuy: Hukonaem Cep-
reeBU4eM 3BEPEBBIM, Y KOTOpPOro IoHbIM CKpsaOMH Opaj ypOKU UTpbl HA (pOpTEIINAHO,
Cepreem MBanosnuem TaneeBbiM, AHTOHMEeM CternaHOBUYeM ApeHCKUM U Bacuirem
Mnpnuyom CadOHOBBIM, Y KOTOPBIX OH YYWUJICS B KOHCEPBATOPUM.

PaCCKaBBIBaTB O KOMIIO3UTOPE 0€3 IIPUMEPOB U3 €r0 MY3bIKAJIbHOTO HACJICAUS HE-
BO3MOXHO, ITO3TOMY Ha BBICTABKE ITPEACTaBJICHbI HOTHI ITpon3BeacHUN CKpsaorHa
pa3HBIX IIEPUOIOB €T0 KU3HU: OT COBCEM PAHHUX (pOpTENHMAHHBIX MUHUATIOP J10O I'PaH-
TMO3HOM «b0XEeCTBEHHOM MMOAMBI», Jiyde3apHou «I103MbI 3KcTa3a» 1 HEOKOHYEHHOIO
«I1penBapuresbHOrO AecTBa» K Mucrepuu.

TBOpquKI/Ie JIIOAU 4aCTO OBIBAIOT pacCesIHbl M HEOPAaKTUYHbBI, MHOTHE U3 HUX IIPOCTO
HEe MOT'YT BBLKUTD 0€3 MOAAEePKKM — U B Hallle uctopuu nosisutcst Mutpodat Ilet-
poBUY bensieB — JIeCOMPOMBIIIJIEHHUK U MelleHaT, 06CKOHEYHO YBJIEYEHHBI MY3bIKOA.
Jlo camoil cBoelt cMepTu OH ocTaBaics 1 CKpsgOMHa HEe TOJBKO CIOHCOPOM U MU30a-
Te€JIEeM, HO 1 OYEHb OJIM3KUM JIPYTOM.

MEHHO Osarogaps bensieBy COCTOSIMCH IIEPBBIE 3apyOeXKHbIE TAaCTPOJIA MOJIOJOTO

My3bIKaHTa. C HEM3MEHHBIM YCIIEXOM 3aTeM IIPOXOIMIN €TI0 KOHLIEPThI B bepiuHe,
Bpiroccene, Taare, AMcrepname, Kénbhe, Pume, Heio-Mopke, JJonmone. A B [Tapike
OJMH U3 peLIEH3eHTOB Hanurcal o0 HeEM: «CkpsabuH! 3anmoMmHuTe 310 nMs1! OHO e1e nmpo-
3BYYMT B BeKax!»

BHI/IMaHI/Ie COBPEMEHHMKOB IIpMBJIcKada U JuuHag ku3Hb CKpsaornHa. Ero nepsoit
CYIIpyroy craja TajaHTauBas nuaHucTtka Bepa MBanosHa McakoBuu. B Opake po-
nuioch yetBepo aereii: Pumma, Enena, Mapusg u JleB. K coxaneHU10, CIIyCcTs He-
CKOJIBKO JIET, CeMbsl pacnajach. BTopoul cynpyrom KoOMIIO3UTOpa cTajla laTbsHa
denoposHa Illneuep, miemMssHHuLAa npodpeccopa MOCKOBCKOI KOHCEPBATOPUU. DTOT
COI03 ObLI KpallHE HEOJHO3HAYHO BOCIIPUHSAT OKpYyKeHHeM CKpsiIOMHA — Y1 KOMIIO3UTOP
BBIOpAJI 2KM3HDb 3a TPAHULIEU — C HOBOM CEMBEN, CMYTHBIMU IMEPCIIEKTUBAMU Ha Oyayl1lee
1 rpaHao3HbiMu uaesiMu. B EBponie Ckpsa0uHY peacTosiia KoueBas >KU3Hb, padoTa
HaJl U3BECTHEUILINMMU CETOIHS ITPOU3BEACHUSIMMN HA PACCTPOCHHBIX IIPOKATHBIX IMHA-
HUHO, y4yacTtue B Pycckux ce3oHax Cepreda garmuneBa 1 3HAKOMCTBO CO MHOTMMHU U3-
BECTHBIMU JACATEIIIMU KYJIBTYPbI 1 UCKYCCTBA.

Cnycm IIOYTHU IIITh JIET, IO TIPUIJIAILLIEHUIO My3bIKaHTa U u3aareisa Cepress KyceBuil-
KOI'0 KOMITO3UTOP BEpHYJICS B Poccuio 1 mpuBeE3 ¢ co0001 nmaptutypy «IIpomeresi» —
TIEPBOTO MY3bIKAJILHOI'O IIPOU3BEACHU S, B KOTOPOM MpUCYTCTBOBAJIa naptus Luce (map-
THS CBETA).

O nocjaeaTHUX rogax xknu3Hu CKpsiOriHa Ha BBICTaBKE pacCKa3bIBalOT HOTHBIE N3IaHUS
1 PYKONMCH €ro Npon3BeAcHUI, MPOTPaAaMMKU KOHLIEPTOB, POTOIIOPTPETHI, PU-
CYHKM U IIapXM, OTpaxarlliyue BHUMaHUE K KOMIIO3UTOPY Mpecchl. B 3aBepiieHnn
npeacTaBiaeHbl (poTorpadpum ero KadrHeTa, B KOTOPOM 3a CTO JIET IOYTU HUYETO HE U3-
MEHUIOCh...



1 5 O years ago on Christmas Eve Alexander SCRIABIN came into the world —
composer, pianist, philosopher and poet who perceived music, light and color
as a single unit.

I I e had a short but very rich and colorful life which is highlighted in our exhibition.

t opens with a brief story about Scriabin's family. The composer lost his mother at an
early age and rarely saw his father yet his childhood was a happy one.

e will also acquaint you with the outstanding musicians and teachers under whom

Alexander Scriabin was lucky enough to study: Nikolai Sergeyevich Zverev from
whom the young Scriabin took piano lessons, Sergei Ivanovich Taneyev, Antoni Stepa-
novich Arensky and Vasily Ilyich Safonov under whom he studied at the Conservatory.

O ne cannot tell about the composer without examples of his musical heritage therefore
the exhibition features scores of Scriabin's works from different periods of his life:
from the composer's very early piano miniatures to the magnificent "Divine Poem", the
radiant "Poem of Ecstasy" and the unfinished "Prefatory Act" to his "Mystery".

Creative people are often very scattered and impractical, many of them simply cannot
survive without support — and here in our story Mitrofan Petrovich Belyaev appears —
a timber merchant and patron of the arts, infinitely passionate about music. Until his
death he remained for Scriabin not only a benefactor and publisher but also a very close
friend.

t was thanks to Belyaev that the young musician's first foreign tours took place. His

concerts in Berlin, Brussels, The Hague, Amsterdam, Cologne, Rome, New York and
LLondon were a resounding success. And in Paris one of the reviewers wrote about him:
"Scriabin! Remember that name! It will sound for centuries!”

criabin's private life also attracted the attention of his contemporaries. His first wife

was the talented pianist Vera Ivanovna Isakovich. The marriage brought forth four
children: Rimma, Elena, Maria and Lev. Unfortunately several years later the family fell
apart. The composer's second wife was Tatiana Fedorovna Schluzer, niece of a professor
at the Moscow Conservatory. The marriage was controversially received by Scriabin's en-
tourage — so the composer chose a life abroad — with a new family, vague prospects for
the future and grandiose ideas. In Europe Scriabin had to lead a "nomadic life", work on
some of today's most prominent works on disturbed rental pianos, take part in Sergei Dia-
ghilev's "Russian Seasons” and meet many famous figures in culture and the arts.

Imost five years later, after being invited by the musician and publisher Sergei Kous-
evitsky, the composer returned to Russia and brought with him the score of "Pro-
metheus”, the first musical composition to feature Luce (part of the light).

he exhibition tells about the last years of Scriabin's life with score editions and ma-

nuscripts of his compositions, concert programs, photographic portraits, drawings
and caricatures reflecting the attention of the media to the composer. The exhibition conc-
ludes with photographs of his study, which has remained almost unchanged for a hundred
years...



1 5 O JeT Ha3ad, B POXKIECTBEHCKYI0 HOUb B MUP NPHUIIEST AJIEKCAHIP
CKPABUMNH — KkoMno3uTop, NMaHuCT, PUIocod, No3T, BOCIHPH-

HUMABIIUI KAK eJIUHOE 1eJI0€ MY3bIKY, CBET H IIBET.

MYy ObLJIa OTBEJIEHA HE CIMIIKOM JI0JITasi, HO OYE€Hb HACHIIIIEHHAs U SIpKasl >K13Hb, O KO-
TOPOM MBI IIOIBITAEMCS pacCKa3aTh HA HAIIIEW BBICTaBKE.

OTKprBaeT e€ KpaTK1i pacckas o ceMbe CKpssomHa. KoMmo3uTop paHo MOTeEPsII MaTh U
PEAKO BUIEJICS C OTLIOM, M BCE XK€ €ro AETCTBO ObLJIO CYACTIUBBIM.

MBI TaK>Ke ITO3HAKOMUM BAacC C BBIIAIOIIMMUCS MY3bIKAHTAMU-TIEAArOoraMu, y KOTOPbIX
IMOCYACTIMBUIIOCH 3aHUMaThcd AsiekcaHapy Hukonaesnuy: Hukonaem CepreeBuyem
3BepEBBIM, Y KOTOPOTO 10HbIN CKpsIOMH Opan ypokKu Urpsl Ha poprenraHo, Cepreem M Ba-
HoBu4YeM TaHeeBbIM, AHTOHUEM CrenaHoBnueM ApeHckuM U Bacunmem Mnbsnyom Cado-
HOBBIM, Y KOTOPBIX OH YYMJICSI B KOHCEPBATOPUMU.

ACCKa3bIBAaTh O KOMIIO3UTOPE 0€3 MPUMEPOB U3 €0 MY3bIKAJIbHOTO HACJIEIUS HEBO3-

MOXKHO, IIO3TOMY Ha BBICTaBKE MIPeACTaBIeHbI HOTHI ITpou3BeacHUN CKpssOrHAa pa3HbIX
IIePUOJIOB €T0 KM3HU: OT COBCEM paHHUX (pOpTEIIMaHHBIX MUHUATIOP 10 TpaHANO3HOM «bo-
>)KECTBEHHOM MOAMbI», Jayde3apHo «I1oaMbl aKcTa3za» 1 HEOKOHUYeHHOTO «IIpeaBapuresib-
HOTIO IeMcTBa» K Mucrepun.

BOPYECKME JIFOJM YaCTO ObIBAIOT pACCESIHBI U HEIIPAKTUYHBI, MHOTUE U3 HUX ITPOCTO HE

MOTYT BBDKUTB 0€3 MOJIEPKKU — U B Halllel uctopun nosaBUTcsT Mutpodat IletpoBuu
bessseB — neconpoMbIlJIEHHUK U MELIeHAT, 0ECKOHEYHO YBJI€YEHHBIN MY3bIKOM. /10 camoi
CBOEI CMEPTU OH ocTaBasicsd 111 CKpsgO0rHAa HE TOJIBKO CIIOHCOPOM 1 M3JaTeJIeM, HO U OYEHb
OJIM3KUM JPYTOM.

MEHHO OJ1arogaps bejisseBy cocTOSLIMCh EpBbIE 3apyOeKHbIE TACTPOJIN MOJIOAOTO MY-

3bpIKaHTa. C HEM3MEHHBIM YCIIEXOM 3aTeM IIPOXOIWIN €ro KOHLepThl B bepiiHe, bproc-
cene, [aare, Amctepname, Kénpae, Pume, Hoto-Uopke, JlounoHe. A B [Mapuxke oquH u3
pELIeH3eHTOB Hanucaa o HEM: «CkpsaouH! 3armomMmHuTe 310 MMA! OHO €1I€ MPO3BYYUT B BE-
Kax!»

B HUMaHHWE COBPEMEHHUKOB IIpUBJICKaIa U JIMYHas >k13Hb CKpsionHa. Ero riepBoii cympy-
IOl cTajia TajlaHT/IMBasg nmuaHucTka Bepa UBaHoBHa McakoBu4. B 6pake poimnioch 4eT-
Bepo aereii: Pumma, Enena, Mapusa u Jles. K coxaneHU1o, CITyCT HECKOJIBKO JIET, CEMbSI
pacnanach. Bropoii cyrmpyrot Kommo3uTtopa ctaia TarbsitHa @epopoBHa Llnenep, mieMsH-
Hu1a npodeccopa MOCKOBCKOM KOHCEPBATOPUU. DTOT COI0O3 ObLI KpaliHe HEOTHO3HAYHO
BOCHPUHAT OKpyKeHMeM CKpsIOMHA — 1 KOMITO3UTOP BBIOpAJI XKM3Hb 34 TPaHULIEN — C HOBOU
CEMbEN, CMYTHBIMM IIEpCHEKTMBAMM Ha Oynylllee M rpaHIMO3HbIMU uUaessMu. B EBpore
CKpsIOMHY ITpeACTOosJIa KOYeBas XKU3Hb, padoTa HaJl U3BECTHEUILIMMU CETOIHS IPOU3BEL-
HUSIMU Ha paCCTPOCHHBIX MPOKATHBIX MMAHUHO, yyacTue B Pycckux ce3oHax Cepres JAsaru-
JIEBa 1 3HAKOMCTBO CO MHOTMMHU U3BECTHBIMU ACATEISIMU KYJAbTYPbl 1 UCKYCCTBA.

( :nycm [IOYTH IISTh JIET, 1O IIpUIJIAIIeHUIO My3blKaHTa U n3aatens Cepress KyceBunkoro
KOMITIO3UTOD BepHYJICcS B Poccuto 1 mpuBe3 ¢ cooout maptutypy «lIpomeress» — nmepBoro
MY3bIKaJIbHOI'O ITPOU3BEACHNMS, B KOTOPOM NPUCYTCTBOBAJIa mapTus Luce (mmaptus cBeTa).

OHOCJI@LLHI/IX rogax xu3Hu CKpsOMHa Ha BBICTaBKE PACcCKa3bIBAaIOT HOTHbIE U3IAHUS
1 PYKOIUCH €TI0 MTPOU3BeACHUN, IPOrpaMMKIM KOHLIEPTOB, (POTOMMOPTPETHI, PpUCYHKU
1 LIapXu, OTpaxKarollle BHUMaHMe K KOMIIO3UTOPY pecchl. B 3aBepliieHn mpeacTaBiaeHbI
(poTorpadum ero KabmHeTa, B KOTOPOM 3a CTO JIET HOYTU HUYETO HE UBMEHWUIOCH...



1 5 O years ago on Christmas Eve Alexander SCRIABIN came into
the world — composer, pianist, philosopher and poet who per-
ceived music, light and color as a single unit.

I I e had a short but very rich and colorful life which is highlighted in our exhibition.

t opens with a brief story about Scriabin's family. The composer lost his mother at an early
age and rarely saw his father yet his childhood was a happy one.

We will also acquaint you with the outstanding musicians and teachers under whom Ale-
xander Scriabin was lucky enough to study: Nikolai Sergeyevich Zverev from whom the
young Scriabin took piano lessons, Sergei Ivanovich Taneyev, Antoni Stepanovich Arensky
and Vasily Ilyich Safonov under whom he studied at the Conservatory.

O ne cannot tell about the composer without examples of his musical heritage therefore the
exhibition features scores of Scriabin's works from different periods of his life: from the
composer's very early piano miniatures to the magnificent "Divine Poem", the radiant "Poem
of Ecstasy"” and the unfinished "Prefatory Act" to his "Mystery".

Creative people are often very scattered and impractical, many of them simply cannot sur-
vive without support — and here in our story Mitrofan Petrovich Belyaev appears — a tim-
ber merchant and patron of the arts, infinitely passionate about music. Until his death he
remained for Scriabin not only a benefactor and publisher but also a very close friend.

t was thanks to Belyaev that the young musician's first foreign tours took place. His concerts

in Berlin, Brussels, The Hague, Amsterdam, Cologne, Rome, New York and London were
a resounding success. And in Paris one of the reviewers wrote about him: "Scriabin! Remember
that name! It will sound for centuries!"

S criabin's private life also attracted the attention of his contemporaries. His first wife was
the talented pianist Vera Ivanovna Isakovich. The marriage brought forth four children:
Rimma, Elena, Maria and Lev. Unfortunately several years later the family fell apart. The com-
poser's second wife was Tatiana Fedorovna Schliizer, niece of a professor at the Moscow Con-
servatory. The marriage was controversially received by Scriabin's entourage — so the composer
chose a life abroad — with a new family, vague prospects for the future and grandiose ideas. In
Europe Scriabin had to lead a "nomadic life", work on some of today's most prominent works
on disturbed rental pianos, take part in Sergei Diaghilev's "Russian Seasons” and meet many
famous figures in culture and the arts.

Imost five years later, after being invited by the musician and publisher Sergei Koussevitsky,
he composer returned to Russia and brought with him the score of "Prometheus”, the first
musical composition to feature Luce (part of the light).

he exhibition tells about the last years of Scriabin's life with score editions and manuscripts

of his compositions, concert programs, photographic portraits, drawings and caricatures
reflecting the attention of the media to the composer. The exhibition concludes with photog-
raphs of his study, which has remained almost unchanged for a hundred years...



JlroboBb MNMeTpoBHa CkpsabuHa
(ypoxpénnas LLleTununa).

CaHkT-lletepbypr, okono 1870 .

Martp komno3uropa, JIto0oBb
ITerpoBHa IlletrHnHa (1848 —
1873), mporcxonuiaa U3 CEMbU
XyJIOXXHUKOB MMIIEpaTOpPCKOTO
dapdoposoro 3aBoma. B 1861 r.
JIr000Bb IleTpoBHA ocTyIMIA
B CaHkKT-IleTepOyprckyro KOH-
cepBatopuio u B 1866 roay
3aKOHYWIA €€ KaK ITMaHUCTKA,
MOJIYYUB JUIIJIOM U 3BaHUE
CBOOOHOTO XYJIOKHHUKA.

[epb poaa CKkpAOUHBIX

Iep0o pona CKpsIOMHBIX ObLT
COBCEM «MOJIOJAbIM» — IIpaae/l
KOMITO3UTOpPA MOJIYYII IIOTOM-
CTBEHHOE IBOPSTHCTBO B 1819 In.
3a BOMHCKYIO 01O0JIECTb.

Hukonau AnekcaHapoBuy
CkpabuH - oTeL KOMNO3UTOpAa.

MockBa,

gotoatense W.I. [IbAroB4eHKo,
BTOpPAs MosI0BMHA

1870-x —1880-¢e rr.

Oten AnekcaHapa Hukonae-
Bn4a — Hukomnaii AinekcaHapo-
B1Y (1849 —1914) — okoHumn
(bakyJIbTET YUeOHOrO OTAEICHHUS
BOCTOYHBIX SI3bIKOB ITpU A3UaT-
CKOM JienapTaMeHTe U, CTaB TUII-
JIOMaTOM, OOJIBIIYIO YaCTh KU3HU
IIPOBEJI 32 TPaHULIEH, TIpHE3Kasd
B Poccuio TOJIBKO B OTITYCK.



Cawa Ckpsbux B Bo3pacTe
TPEX NEeT ¢ pPoACTBEHHUKAMM.

1875 T.

Anekcanap HukomaeBuu
CKps01H NPOUCXOAMI U3 HEOO-
raToro JBOPSIHCKOIO poJa.

Jlen koMmo3uropa, AjeKCaHap
MBanosuu CkpsgouH (1811 —
1879), 6611 BoeHHBIM. B 1846 1.
OH XKEHWJICS Ha TOYepr KAITUTaH-
JeriteHaHTa ¢iiota EnnzaBere
HMBanoBHe [1oguepTKOBOIA.

Y oT11a KOMIIO3UTOpPA OBLIO
11IeCTh OpaTheB U CECTpA.

Ilociie paHHe cMepTU MaTepu
Camm Bce 3a00ThI O HEM B3S1JIU
Ha ce0s ero TeTd — JIto0OBb
AnekcaHapoBHa CKps1iOMHa —

1 0aoymku — Ennzasera MBa-
HOBHa 1 Mapusa MBaHOBHa.

Jllo60Bb AnekcaHapoBHa
CkpabuHa - TETYLLKA
KOMNo3uTopa.

JIt0o00Bb AJIeKCaHIpOBHA CTajla
IIepPBbIM ITPOBOIHMKOM MaJIbUYMKa
B MUpe My3bIKHU. I10 €€ Bocmo-
MUHaAHUAM, TpexsieTHU Cala
«OOWH MOT CUIETH 3a POsLJIeM
yacamu <...> Bce 4To-TO Haur-
pBIBAJI OMHUM MaJIbYNKOM».



Hukonai Cepreesuy 3Bepes

C y4yeHukamu: CamyanbCoH,
Ckpaéud, MakcumoBs, Paxmanu-
HOB, YepHses, [IpecmaH.

MockBa, 1880-¢ rT.

OO0Oyyasce B KaIeTCKOM KOpITyce,
Anekcanap HukosmaeBu4y opan
YPOKM MY3bIKU Y 3HAMEHUTOTO
negarora H.C. 3BepeBa. MUMeHHO
Ha BOCKpPECHBIX Beyepax

y 3BepeBa BIIEPBbIC CTAIU

UrpaThb CBOM COYMHEHUS IOHBIC
Ckps101H 1 PaxMaHUHOB.

Cepreu iBaHoBUY TaHeeB -
KOMMO3UTOP, MUAHUCT,
MYy3bIKOBe[, nefjaror,
npocheccop U AUpeKTop
MockoBCKOH KOHCEPBaTOPUM.

B 1885 rony Cama CxpssOnH
HayaJs 3aHumartbea y C. . TaHe-
€Ba 1 3alIOMHUJICS €EMY KaK
«MAJIEHBKNU KAOET C Iopa3u-
TE€JIbHBIM CIIYyXOM».

Bacunuit Unbuy CachoHoB -
PYCCKUN QUPUXEDP, MUAHUCT,
npocheccop U AUpeKTop
MockoBCKOW KOHCEpBaTOpPUM,
06LLeCTBEHHbIN AEATENb.

B 1887 rony CKpsiOMH ITOCTYNMJI
B MOCKOBCKYI0 KOHCEPBATOPUIO
B ki1acc B.. CadoHoBa.

Tot BbIOpas ero cam — CadoHoBa
IIPUBJIEKAJ TAJIJAHT MOJIOAOIO
INMUAHUCTA U MITKUI, YTOHYEH -
HBI TUIT CKPSIOMHCKOM UTPHI.



A.H. CkpaouH.
CoHarta-thaHTasus.

HeoKOHYEHHbIN HOTHBbIN
aBTorpad. 4 asrycra 1886 T.

A.H. CkpaouH.
HokTiopH [fis-moll].

BapunaHTbl HOKTHOPHA
op. 5 Ne 1. MockBa, 1883 T.

B ¢cBOEM paHHEM TBOpUYECTBE
A.H. Ckps0MH MCIIBITHIBAJI

=0 Eke e cuisibHoe BiausHue @. llloneHa.
=———————————~ om 1 B BBIOOpE KaHPOB: HOKTIOPHBI,
e BaJIbCHI, ITOJIOHE3bI, Ma3ypKH,

1y i MPETIOANN, STIOABI U JIP.

[Ilporpamma aKcTpeHHoro
cobpaHua B NoNb3y
He0CTAaTO4HbIX YYaLuXcs
KOHCepBaTopuu

21 Hos6ps 1888 T.

¢ yyactuem A.H. CkpsabuHa.

B nHos10pe 1888 roma AnexcaHap
HukoJsaeBu4 B mepBblii pa3 y4ya-
CTBOBAJI B KOHILIEPTE CTYIEHTOB
KOHcepBaTtopuu. O ero BbICTYII-
JICHMU nucaiuy Ttak:. «Mrpa satoro
MOJIOJIOTO BUPTYO3a, CyAs IO KO-
CTIOMY — €IlI€ YYEHUKA TMMHA-
3UH, OTJINYaJIach OOJIbIINM
pa3sHOOOpa3reM 1 XapaKTep-
HOCTbIO, ICHO OOPUCOBBIBAB-
LIIUMU VCIOJHSIEMbIC HOMEPA».
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ATTecTar 06 OKOH4YaHUM
Broporo MockoBckoro
KafleTCKOro Kopnyca,
BblflaHHbIN A.H. CKpaGuHy
18 aBrycTa 1889 .

B 1888—1889 romax CkpsionH
oO0y4aJicsd OTHOBPEMEHHO

B KaIETCKOM KOPITyCE U B KOH-
cepBaropuu. Hecmotpst Ha 310,
eMY yIaJI0Ch OKOHYUTb KOPITYC

C IOCTAaTOYHO BBICOKUM CPEIHUM
oaioM — 9,17 13 necsaTu.

Ounnom A.H. CkpabuHa

06 okoH4yaHun MockoBCKOM
KoHcepBaTopuu.

B mae 1892 rona CxpssOH OKOH-

411 MOCKOBCKYIO KOHCEPBATO-
PUIO C MAJIOM 30JI0TOM MENAJIBIO.
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MutpodaH letpoBuy bensies
(1836-1904) -
NIeconpoMbILLNIEHHUK, MELeHaT,
LleHUTeNb My3blKW, Bnagenel
MY3bIKaNibHOro U3aTenbCTBa,
ocHoBaresnb bensesckoro
KpYXKa, 06beAMHUBLLEr0 MHO-
rMX BbifaroOLMUXCA MY3bIKAHTOB.

11 dpespais (cT. ctuab) 1894 roga
B Majiom 3ajie Cankr-Iletep-
OyprcKo KOHCEpPBAaTOPUU CO-
CTOSIJICA IIEPBBIM ABTOPCKUM
koHLepT A.H. CkpssouHa. B 3ae
npucyrcrBoBail M.I1. benses,
3aMTHTEPECOBABIINIICS TPOU3BE-
TEHUSIMUA MOJIOAOTO MY3bIKaHTA.
Br1oTh 10 cBOeli KOHUYMHBI
Mutpodan IleTpoBuu OyneT mo-
Morath AjtiekcaHapy Hukoiae-
BMYY MaTepUaJIbHO, a TAaKXKe
131aBaTh €T0 COYMHEHUS.

A.H. CkpsaouH. Mpentogus
W HOKTIOpPH N9 NeBOW PYKM.

Op. 9. lennuwr: M.I1. benges,
1895 .

Bo BpeMs y4eObl B KOHCEpPBATO-
puu CKpsIOUH «IIepeurpan»
mpaBylo pyKy. Co BpeMeHeEM
Anexkcanapy HukomaeBnuy
yIaJ10Ch BOCCTAHOBUTHCS,

HO CJ1a00CTb ITPaBOM PYKU MO/ -
TOJIKHYJIA €TO K CO3JaHUIO ITPO-
N3BEICHWUN JIS1 IEBOU PYKU —
[Ipemronuu 1 HOKTIOpHA Op. 9.



Bepa lBaHoBHa CkpabuHa
C Ao4Yepbo PUMMOM.

MockBa, 1898 T.

Jletom 1897 roma AnexcaHap
HuxkomaeBuuy CKpstOMH OOBEH-
yaJicda ¢ Bepoit UBanoBHOU N ca-
koBn4. Bepa MUBaHOBHa ObL1a
TAJTAHTJIMBOW IMMAHUCTKOM U Ya-
CTO BKJIIOYAJIa MY3bIKY MY>Ka B
CBOM KOHIIEpTHBIE IPOTPAMMBI.

Iletu AnekcaHpapa HukonaeBsuua
u Bepbl IBaHOBHbI CKPAOUHBIX:
Enena, Mapus u Jles.

MockBa, okono 1905 .

Y Anekcanapa HukomaeBnua

1 Bepbl UBaHOBHBI CKpSIOMHBIX
OBLIIO YETBEPO JAETEM, IBOE

13 KOTOpbIX — PumMma un JleB —
yMEPJIU COBCEM IOHBIMMU.



TatbaHa PepopoBHa LLUnéwep-
CkpsabuHa.

[lapux (?), cepeanHa —

BTOpP. nonosuHa 1900-x rr.
Nap My3seto TatbAHbI J1azapyc
(KOpHMaHH) —

BHY4YKM A.H. CKpsabuHa.

B 1905 rony nepsBslii 6pak
CkpsgouHa pacnajics. Bropoii
>)KEHOM KOMITO3UTOpA CTajia
TatbsiHa DenopoBHa Llneuep,
IUIeMSIHHU LA Ipodeccopa
MOCKOBCKOI1 KOHCEpPBAaTOPUH,
TaK € YCHEIIHO 3aHUMAaBIIAsICS
MY3BIKOM.

A.H. Ckpsabun n T.®. LLinéuep-
CkpsabuHa ¢ cbiHom HOnuaHom.

1913 1.

Manenskuii FOnmnan (1908 —
1919 rr.) Ob1T TFOOMMIIEM
ponutenei. OH yHacjeaoBal
MY3BbIKQJIbHYIO OJJapEHHOCTD
OTLIA U TMOZaBajl OOJIbIINE
HAJIEXIbl KAK KOMITO3MUTOP.

TaTbsiHa ®eépopoBHa LLUneuep-
CkpsabuHa u netu ApuajHa,
HOnnan, Mapuna CkpsibuHbl.

Kues, 1918 r.

[1ocie BHE3amHOM CMEPTU MYyKa
1 Tparm4eckoy ruoem CbiHa
TatbstHa DdenopoBHa Llneuep-
CKpsbuHa cTajia XpaHUTEIbHM -
el Hacneausa CKpsionHa

1 OCHoBaTteJieM MeMOopHuaJIbHOTIO
My3€es1 KOMITO3UTOpPA.



A.H. CkpaouH.
Cumdronmns Ne 3. MapTutypa.

3patenscteo M.I1. bensesa.
C nometkamu 1.C. Mukna-
LLIEBCKOIO.

Becnoit 1905 rona B I1apmxe
1OJ, pYKOBOJCTBOM 3HAMEHHUTOTO
auprxepa Aprypa Hukuimna

C OOJIBIIINM YCIIEXOM COCTOSIJIOCH
IIepBOE UCITIOJHEHME TpeThei
cuMm@ponunu («boxecTBeHHOMN
1osMbI»). Co3gaHue 3Toro
IIPOM3BEACHUS 3aHSJIO IBA TOJa.

A.H. CKkpsabuH.
«[loama 3kcTasa». Op. 54.
MapTuTypa.

N3patenbctBo M.[1. bensesa.
C OUpMXEPCKUMI NOMETKAMU
®.M. bnymeHenba.

«IToama sKcTaza», HalmMcaHHas
A.H. Cxpss6unabiM B 1904 —
1907 rr. o151 60J1B1I0T0 CUM@O-
HUYECKOI'0 OpKecTpa, cTajaa
OJHOI U3 KyJIbMUHAILIMOHHBIX
TOUYEK €ro TBOPYECTBA.

A.H. CkpaouH.

«[loama akcrasa»,
PYKONUCb NO3TUYECKOro
TeKcTa.

Kpome My3bIKaabHOIO, B TBOP-
yecTtBe CKpsIOMHA €CTh U TIO3TU-
yecKoe IMpon3BeaeHUE, Ha3BaH-
Hoe «I1osma skcraza». B HEM,
kak nucaiaa T.MD. Ineuep-Ckpsi-
OMHAa, KOMIIO3UTOPY «yIAJI0Ch
BBIPA3UTh B CXKATOM U UJICATTbHO-
XyJ10XXK€CTBEHHOM popMe TTOYTHU
BCE CBOE MUPOCO3EPLIAHHUEC.



[pynnoBoe ¢hoTto B bepnuHe.

B 1910 rony CkpsiOMH ¢ ceMbeEN
BO3Bpalaercd Ha Poouny.
BDTOMY HEMAJIO CITOCOOCTBOBAJIO
€ro 3HaKOMCTBO C MY3bIKAHTOM,
TUPMZKEPOM M MELIEHATOM

C.A. KyceBULIKMM, KOTOPBIN
ObLJI TOTOB MaTEPUATIBHO
MOJJIEPKUBATh KOMIIO3UTOPA

1 U30aBaTh €ro NPOU3BEACHUS
B COOCTBEHHOM MY3bIKaJIbBHOM
U31aTEIILCTBE.

A.H. Ckpsabun n T.®. LLinéuep-
CkpsaéuHa Ha napoxope
B TYpHe no Bonre.

Anpenb —man 1910 .
Hap My3seto TatbdAHbI J1azapyc
(KOpHMaHH).

B 1910 rony C.A. KyceBuiikuii
npuriaacuil CKpssOMHa y4acTBO-
BaTh B «BOJIKCKUX FaCTPOJISIX».

C KOH1Ia arnpeJist 40 KOHLA

madg 1910 rona B PeiOMHCKE,
Apocnasie, Koctpome,
Hwuxnem HoBropone, Kazanu,
Cumounpcke, Camape, Capartose,
LHapuibiHe 1 AcTpaxaHu ObLIU
TaHbl CUM(POHNYECKIE KOHLIEPTHI,
Ha KOTOPBIX 3By4Yasal U (PpOpTENU-
aHHBIN KOHLEPT AJIeKCaHIpa
HuxkomnaeBuua. [1aptuto popte-
IMUAaHO UCIOJHSIII aBTOP.

A.H. Ckpsabun nocne
3aBepLueHus «[ipomeres».

®oto A. Mo3sepa.

B 1910 r. 6p11a 3aBeplleHa
cuM@OHMYEeCKass MosMa
«IIpomereni» — mepBoe

B ICTOpPUHU IIPOM3BEICHHUE,
B KOTOPOM COECIUHUINCH
MY3bIKa, 1IBET U CBET.




A.H. CkpaouH.

«[lpomeTen. [loama orus».

Op. 60. Mepenoxexue ans AByX
thopTenuato.

Poccuiickoe My3blKaibHOE
n3aaTenbCTBO.

OO0JIOXKY JJISI NapTUTYPhI
«IIpomeTtesi» 1o 3akasy
CkpsibuHa co3gan ero Apyr —
M3BECTHBIN OCJIbIMIACKUM
XYJIOXXKHUK-CUMBOJIMCT

KaH JlenbBUJIb.

Mopaenb cBeToBoro annapara
[ANA CONPOBOXAEHUA NO3MbI
«[lpomeTen.

1910-e rT.

BOTOT anrmnapar OblJI CKOHCTPYU-
POBAH 10 ACKMU3Y KOMITIO3MTOpPA
€ro IpyroM — MHKEHEPOM

A. Mo3zepoM. C moMOIIbIO
CBETOBOTO Kpyra CKpssoOuH
JE€MOHCTPUPOBAJ T'OCTSM,

KaK JIOJDKHA «OKpalIrMBaTh»

€ro My3bIKY BBeAEHHAsI UM

B naptutypy «IIpomeress»
«IIBETOBAasI» CTPOKA.

== casew
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A.H. CkpaouH.
«[lpegBaputenbHoe AeucTBo»
(4epHOBbIe HaBpoOCKK, Yep-
TeXH).

19131915 .

B nociiemaue ronpl >K3HU
CKps10MH aKTUBHO pabOTaJl HaJ
co3naHueM «IlpeaBapuTeIbHOTO
JIEUCTBa» — IIPOU3BEICHUS,
OCTaBILIETOCs, K COXaJICHUIO,
HE3aBEPILIECHHBIM.

A.H. CkpsaouH.

YepHoBas TeTpagb
«[IlpegBaputenbHoe AeUcTBO»,
NO3TUYECKUN TEKCT.

Kpome my3bikanbHOro, CKpssOnH
YCEPAHO TPYAUIICA Y HAJI TTIODTU -
yeCcKUM TeKCcToM K «I1penBapu-
TeJIbHOMY AeicTBY». B poHIax
MY3€4 COXPAaHUIIOCh HECKOJIBKO
TETpaJEel C Y€PHOBBLIMHU 3AITU-
CSIMU.



KabuHer

MemopuasibHbil My3eit CKpssou-
Ha — YHUKAJIbHOE IPOCTPAHCTBO,
HE BOCCO3JAHHOE AECATUIICTHUS
CITYCTS IO 3aITUCSIM U BOCIIOMMU -
HAaHUSIM COBPEMEHHUKOB,

a OEPEKHO COXPAHEHHOE T10CIIE
CMEPTU KOMITO3MTOPA.
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KoHTOpKa

I II Mysei
CkpsibuHa

Memopuanbnblii My3eii A.H.Ckpaoduna

Mocksa,
bounbioit HukononeckoBcKuit mepeynok, a. 11

A.N. Scriabin Memorial Museum

Moscow,
Bolshoy Nikolopeskovsky, 11

www. 150scriabin.ru

www.scriabinmuseum.ru






